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FIND YOUR MOMENTUM 
ACADEMY/FESTIVAL/CONTEMPORARY MUSIC COMPETITION IMPULS-2023 TOOK PLACE IN GRAZ 
 
Special programs with musical games and promenades around the city, lectures and discussions 
from major composers, a dense program of concerts and many transdisciplinary practices - what 
happened at the thirteenth academy and the eighth Impuls festival. 
Young composers are often Christopher Columbus, dreaming of discovering their New 
Land. Becoming such a pioneer is becoming more and more difficult: it seems that all the most 
experimental sounds have been found, radical performances have been invented, but finding your 
voice is almost impossible. How can you learn to create music without being locked into someone 
else’s ready-made models and without reinventing the wheel? Many aspiring authors, in search of 
answers, turn to thematic educational projects. impuls in Graz, Austria, is one of these magnetic 
points where lovers of contemporary music have been flocking for twenty-five years. Every two 
years, not only composers, but also performers are trained here. The number of applicants is huge; 
this time 240 people came from fifty countries and five continents, as well as more than twenty 
tutors and almost a dozen ensembles. 
The project is assembled from three strong trends: the academy - an educational daytime part with 
lectures and discussions, individual lessons, special programs and rehearsals; festival - daily concerts 
of various ensembles, as well as a composers' competition - five winning works are performed by 
the top contemporary music ensemble Klangforum Wien. But there is no real division: the concerts 
naturally grow out of training programs and special projects for composers and musicians, calls for 
scores for young participating ensembles and winning competitive compositions. The festival 
creates an environment of like-minded people, where musicians from different parts of the world 
engage in intensive discussions during and after lectures, during concert breaks, over lunch and 
dinner, and also simply communicate, get to know each other and establish creative contacts. 
Comment from impuls-2023 participant Elizaveta Loban: 
“In Belarus there is no such variety of programs, there is no environment around contemporary 
music, there is no opportunity to meet so many composers. I like that impuls combines concert and 
educational programs, and there is no single line in choosing tutors and ensembles - you can 
choose. There is an opportunity for open communication with composers. ” 
Walking around Graz 
The schedule of life on the courses is tight, it is physically impossible to do everything, and you 
have to choose - listen to the lecture or go to a concert/presentation of a project, since many 
events take place two steps away in different spaces of the University of the Arts in Graz - 
KUG. True, the city itself beckons you to take a walk along the cozy summer streets, along park 
alleys, or climb a small mountain in the very center of the city. The wish came true on a special 
project with composer Klaus Lang In-Situ – translucent spaces. Throughout the course, participants 
prepared a site-specific performance – a sound walk through the central part of the city. Eleven 
young composers turned each of the points, be it a road intersection, a park, a church, a river bank 
or a cave inside a mountain, into spatial instruments. For example, inside the church, participants 
walked around with metal plates and Tibetan bowls and created a ringing noise. The response was 
an organ educational center, in which about a dozen different organs sounded simultaneously - 
hearing such a meta-organ in itself is a huge impression, even outside the context of a 
performance. 
Comment from performance participant Roman Parkhomenko: 
“The first days, Klaus Lang gave us a tour of Graz. I was interested in many places, but I 
immediately fell in love with the Dom im Berg tunnel. The incredible elevator, going from the very 



top to the depths with neon lights, perfectly intersected with the main interest of my latest 
creative search. I was struck by how this place does not fit into the life of the city. I saw it as a post-
apocalyptic world, and the graffiti on the walls as cave paintings. It was important for me to fully 
utilize the space so that it becomes a tool. There are many sounding objects in it - pipes, stairs, 
which evoked in me associations with Catholic bells and the same post-apocalyptic aesthetics. The 
place prompted me to make a video, which was edited by video artist Sasha Golikova, and I used it 
in the performance. ” 
Composers 
Special courses at impuls are very different: there are one-day ones - such as readings of scores by 
the ensemble Klangforum Wien or analyzes of compositions with conductor Johannes Kalitzke - 
and there are workshops for several days. Practical work on a project “here and now” involves one 
problem: it is impossible for a composer to quickly create a deep and elaborate piece; it takes time 
to think through the concept and do technical work. Therefore, even on intriguing projects, such as 
Bernhard Lang’s course on creating musical games, they presented presentations, simple ideas or 
previously prepared projects. For example, we organized an interactive “Musical Bingo” from 
Rafael Belfiore. The rules are standard for bingo, but instead of numbers on the forms, you need to 
cross out the playing techniques that were heard from the new music: noises, whispers, drawn out 
chords, “breathing” of the accordion and others. 
Classes with tutors are held in the traditional mode - individual hours plus the possibility of special 
programs for which participants are selected. Most of this year's mentors were from Austria, 
France and Italy, famous composers of the middle generation - Francesco Filidei, Marco Stroppa, 
Marc Andre, Francois Sarhan, Frank Bedrossian, Bernhard Lang, Dmitry Kourliandski, Clara Iannotta 
and others. Each tutor finds his own approach to the student in order to find in an hour that very 
impulse, individual for each specific author. Professors often ask before the start of class what is 
important to you today, what question about music concerns you, and when they look at the 
scores, they not only comment on the work, but also recommend references from the works of 
other authors or works of culture. 
Comment from impuls-2023 participant, composer Alina Mukhametrakhimova, about the lesson 
with Pierluigi Billone: 
“It’s important for Billone to convey a message to the student, and he will use body language, he 
will draw on the board, he will dance. He knows what he wants to convey and is very good at 
delivering it. He is wonderful as a teacher. Especially if you don’t try to argue with him. ” 
Each of the tutors presents a detailed two and a half hour lecture and discussion as part of the 
day's program, and even the course of these lectures is worth coming to impuls. Aesthetic, spatial, 
conceptual, technological categories - the authors of the lectures examined a variety of aspects of 
art and music, highlighting them through their creative practice. Frank Bedrossian, for example, 
spoke about the understanding of music as a textual gesture, about the need for constant creative 
search; Francois Sarhan reflected on approaches to interdisciplinary practices, Dmitry Kourliandski 
- on the “toxicity” of music in the context of its long history; Klaus Lang talked about space, 
symmetries in visual art and the concept of intermediality, while Filidei commented on the nature 
of movement in his writings and the opera Giordano Bruno. 
Musicians 
In the post-pandemic years, impuls' policies regarding musicians have changed slightly, and the 
opportunity for an individual performer outside the ensemble to participate has all but 
disappeared. In addition to transdisciplinary projects aimed at everyone, an exception was a 
course for vocalists. 
Participant Alexey Kokhanov spoke in more detail about his experience: 
“For me, the main attraction was the promised work with Beat Furrer. I learned his solo 
composition and brought it to the courses. But I didn’t expect that it would be so interesting to 



study with the Cantando Admont ensemble, with the musicians and with the leader Cordula Bürgi 
- it was a powerful experience. For example, we scored the play Akusmata by Furrer, which was 
indeed a very complex composition, where ensemble work and precise harmonic connections 
were important. I was also impressed by the interaction with the composers themselves: in 
addition to Furrer, I was able to work with Peter Ablinger on his plays Studien nach der 
Natur. When a composer participates in a rehearsal, a lot of meanings are added, and a completely 
different perception of the work arises. ” 
The vocal concert and performances of Cantando Admont clearly reached the top in terms of 
performance and quality of music. For example, Ablinger's Studien nach der Natur are absolutely 
charming sketches of various images of nature, where the performers use their voices to imitate 
the blowing wind or drops of rain. Klaus Lang's choir's performance of Die Wimpern des 
himbeerfarbenen Mondes/Marienau was also stunning, with enormous concentration and 
sustained sounds: the ensemble managed to achieve incredible delicate subtlety of microtonal 
shifts, with barely noticeable movements of the voices. 
Another famous guest at the festival is Quatuor Diotima, with two concerts of music by tutors and 
students of the academy. My personal favorite is Clara Iannotta's Dead wasps in the jam-jar (iii), an 
absolute masterpiece of working on the quartet's timbres and the subtle inclusion of sine waves 
that seem to grow from the voices of the instruments. You can perceive the play through literal 
associations and feel like a wasp at the bottom of a jam jar and look at the world in another space 
and time, find yourself in a slow-motion reality and hear the world through a new prism. 
The largest Austrian ensemble Klangforum Wien is a permanent member of impuls. Not acting as 
musician tutors this year, they visited Graz only on the final two days and performed the pieces of 
the competition winners. Malin Bang's nostalgic performance Blooming brume evokes sonic 
memories from her childhood in a small town. She remembered her past as a mixture of noises 
from factories and factories, people's voices and echoes of classical music. A similar sound cast was 
found in the score, recorded with the help of noise instruments, voices through loudspeakers, 
rustling instruments and periodically appearing fragments from the introduction of La Traviata. The 
piece Ash by Anna Korsun immersed me in a tactile beating dense matter of sounds, slowly 
spreading from unisons through microtones and with difficulty climbing up. 
Transdisciplinarity 
Most of impuls' practical programs involved interdisciplinary practices, multimedia and conceptual 
approaches - they could be seen literally every day. The chief manager of the entire impuls 
colossus, Ute Pinter, noted that the thinking of composers has been changing in recent years, in 
accordance with the changes in the world around them. According to her, it is now becoming more 
and more difficult for authors, because now, in order to achieve a high-quality result, they often 
need to understand not only music and sound, but also video, editing, performance, and 
sometimes programming. 
Technology is increasingly involved in the participants´ works. One of impuls’ strong projects is 
Performing augmented reality. New solo Electronic Music took place during the traditional 
MinuteСoncerts day: small concerts are performed every two hours in different galleries in 
Graz. Several young authors, some solo, some in a team, have created new interfaces - hybrid 
devices from various objects that interact with electronic sound. They were placed throughout the 
gallery, and David Gagliardi moved from one to another, controlling the light and sound, using 
different devices. Isaac Bloomfield in the play Eardrum created a sound object from a snare drum 
and an attached machine, and the performer played it using synthesizer waves; the GONaD team 
of students in Graz worked with large column membranes as a tool. 
Many invited ensembles and program participants specialize in transdisciplinary approaches: 
German groups in residence handwerk and Decoder, who acted as tutors, the Danish ensemble 
NEKO3, the Swiss VanProject and Kollektiv Unruhe. Ensembles from educational institutions also 



joined the element of performativity - PPCM-Ensemble from Graz, IEMA-Ensemble - youth program 
Ensemble Modern or zone expérimentale basel from the Academy of Basel. PPCM-Ensemble took 
part in several concerts, one of them was KonzeptMusik with the Austrian composer Peter Ablinger 
and pieces selected by call for scores. The harmony of the concert was created by interludes from 
slides of Yoko Ono's plays. One of them read: Draw a line with yourself. Go on drawing until you 
disappear. The line began from unison in the careful piece 5 Angels in a square by Alberto Anhaus at 
the very beginning of the concert and gradually led to the finale from Sasha Chen A performance 
guideline for my future funeral. The performance took place in the hall, where one of the performers 
(apparently the author) was lying on the table. The rest of the participants surrounded her with 
microphones and seemed to be trying to awaken him with electric shocks, touching his body with 
appropriate gestures and sounds. The event ended with a ritual circle of participants and spectators 
of the presentation. 
Ensemble 
Each ensemble necessarily included a call for scores for participants in the program, which is a very 
impressive bonus for young composers: you can work with excellent groups and hear your piece at 
a concert. Once upon a time, Beat Furrer and Ernst Kovacic created the academy, so the emphasis 
on the education and practice of participants continues to this day. It is also a big plus for young 
ensembles to have the opportunity to work on plays with the creators, and not only with the 
participants, but also with the professors of the academy. For example, the ensemble zone 
expérimentale basel, in addition to calling for scores, performed plays by four professors - Frank 
Bedrossian, Clara Iannotta, Dmitry Kourliandski and Francesco Filidei. The pieces were divided into 
two concerts: Bedrossian's killer piano and drum duet Edges closed the first, and Filidei's 
performative piece L'Opera (forse) closed the second on the final day of the impuls Festival. If in 
Bedrossian's play an infinite number of sounds were found in the expressive play of the piano - both 
on the keys and on the strings, as well as in the battery of percussion, then Filidei used noisemakers, 
twisters, pipes and even soap bubbles, and the narrator told an absurd story the impossible love of 
fish and birds with a prosaic ending for them, ending with the humorously absurd Lacrimosa and a 
recipe for mullet and hazel grouse. 
Comment by Dmitry Batalov, member of the zone expérimentale basel ensemble: 
“Working with Francesco and Frank, I was touched by their liveliness and reverent attitude towards 
the sound that is born in the moment of working on plays. This was expressed in different 
ways. Frank is a man of complete flight of fancy, for whom any fixation simplifies living creativity. It 
got to the point with him that at each rehearsal the text changed by 30-50 percent: either we 
suddenly found a new sound, or he himself said that a different technique was needed. At first it 
took me out of my comfort zone; it was not clear what to focus on and how to react on it, but after 
the second or third rehearsal, much more active work of hearing and imagination appeared. You 
stop being glued to one result, and catch a state in which a new sound will be born every time. And 
in this arises the life that Frank was most looking for. And with Francesco we played a very complex 
performative piece L'Opera (forse) for six performers, where each performer appeals to a very large 
number of objects: whistles, small percussion instruments, spoons, forks, plates, candles, bottles, 
glasses, goblets, hoses - complete kit. We thought that most of the time would be spent working on 
a very difficult energetic rhythm, but during rehearsals we realized that the focus was not there: 
technicality would come on its own, after time spent with the music. The composer paid attention 
to the specific sound of each instrument. He was more attached to the original ideas about the score, 
he even replaced some of the whistles for us, sending from home the same ones that were in the 
first performance. With Filidei, more directive co-creation resulted, but precisely co-creation, 
Thus, these are two completely different, but very lively, sensitive, real approaches to the search for 
sound. This is probably what we live for: not just to bring everything to the stage, but to move to 
another level of attitude towards music. ” 



P. S. 
You never know what your impulse will be. One will be hooked by an idea at a lecture, another will 
be excited by someone’s play, a third will be changed by communication with a colleague from 
another country. You shouldn’t expect that visiting an academy/festival will change all your ideas 
about music, but there is definitely a chance to find your own impulse among the programs, 
practices and concepts. 
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