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of sound art as "an offering of resonance or vibration, in the
context of a community, that might find something familiar,
of aesthetic value, or socially cohesive, in the gestures and
sonorities presented." We might be tempted to think of
music as some kind of universal vibration, that we can all
soak in, but instead music relies on a community, the people
it is for.
Community sounds like a friendly word, warm, welcoming –
tea and cake. But, of course, people don’t get to be part of
every community. A community can also be a wall or a locked
door. Or a room that was never made to be comfortable for
you. Music can rely on locking a door.
Can we do something to unlock a door? I don’t know. What
are we doing? Are we a machine? Are we a team? Are we
changing the room? Are we a battalion? Are we an orchestra?
Are we kind? Do we care? Can we hear what is on the other
side of the wall? I’m not sure I can yet.
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Tā Hā ( )هطis the first verse of the 20th sura of the Qur’an.

It comprises two letters from the Arabic alphabet, whose
exegesis in the Qur’anic context Islamic scholarship has not
been able fully to clarify. They are regarded as "severed
letters" (ḥurūf muqaṭṭaʿa), or – emphasising their
metaphysical power – as mysterious or mystical letters. 29
of the 114 suras of the Qur’an start with different combinations
of letters. Their function – apart from their structural role of
opening the sura (fawātiḥ as-suwar) is rooted in their
acoustic-aesthetic qualities. Reciting these introductory
letters is powerful, it reveals an aesthetic experience which
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is aware of its metaphysical power. The Qur’an is considered
to be imbued with an aesthetic power that can be made
acoustically accessible by recitation. Its emphasis is in
particular on the sensual; it focusses the perception of the
participants – this kind of recitation is beholden to the idea
of humanitas.
Reciting from the Qur’an, with its highly developed set of
rules (Tajweed), is one of the most exacting genres in Arabic
art music. The Tajweed specifies parameters such as
pronunciation, duration, breathing, ornamentation and the
positioning of caesuras in great detail.
In my work Tā Hā for large ensemble, the sura is based on a
recitation by Sheikh Shuraim – a proponent of the Murattal
style, which is characterised by a swift and densely knit
performance style. The recitation is my inspiration and point
of departure. I have analysed the sura, consisting of 135
verses, in relation to its musical-energetic and aesthetic
potential and have incorporated my findings into the work.
This transcultural approach, this hybridisation, is relevant
for my whole oeuvre.
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