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My composition is based on the two ideas:

1) The idea of a branching out
2) The idea of a musical material as a self-organizing system

The person who is moving through a labyrinth in search of
an exit cannot know: whether his way goes by the only non
intersecting line or his chosen trajectory consists of unlimited
interconnecting passages and reiterations of the same route
sections. The listener who perceives SOMETHING right here
and right now finds himself in a similar situation: he is
 “sliding“ by the One musical Time trajectory, passing by the
“acoustic” labyrinth that was cherished by the composer.
While I was working on this composition I was inspired by
the idea of moving through a labyrinth as a peculiar
metaphor. The primary “direct” course of a motion later on
is getting mixed up and broken and subsequently becomes a
musical material content by itself as if moving in different
trajectories all the time and stumbling on already passed
sections of a road.
The necessity for synchronization of material by the
 conductor dissolves little by little – and so the idea of a self-
organizing system in my composition starts operating. The
musical tissue has been organized by a chain reaction
 principle – a certain sound element that was performed by
one musician becomes a trigger for turning on a following
element for another musician, etc. It can be presented as a
conditional operator “if – then“, that has been used in
 various programming languages, providing an implementation
of a certain command but only under the condition of the
validity of some logic expression. For example: if x=... then
y=..., else z=...

hand, thus not their inner-dimensions (which remain
unknown as such). Depth is therefore transferred to the
temporal dimension, meaning that distance becomes juxta-
position in time, a through-movement. Hierarchy of surfaces
is instable from this viewpoint and even eliminated. This
instability of foreground without background is the haptic
encounter. Perspectives are taken but without distance,
meaning that another perspective on an object gives us a
different arrangement in time, a different through-movement.
There is also an inversion of the perspective point; the point
which is changeable becomes stationary and what is being
perceived is in motion and moved through that point, in
quantifiable portions. In this way the instruments become
receivers of information/energy.
The title refers to the plural form of the smallest unit of any
physical entity (quantum) involved in an interaction.
Quantum is the beginning of quantization, separation, dis-
tinction and therefore difference. At this scale everything is
repeated in order to be solid, and yet, if you increase the
resolution of the senses everything becomes insubstantial.
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Substanzen oder Keimen behaftet, so werden sie durch
Eitern ausgestoßen oder müssen gar operativ entfernt
 werden. Dazu wird in den meisten Fällen die sogenannte
Fremdkörperzange verwendet.“

http://de.wiktionary.org/wiki/Fremdk%C3%B6rper – August 4th 2010

Michael Joseph Jackson (August 29, 1958 – June 25, 2009)
was an American recording artist, singer-songwriter, and
philanthropist. Referred to as the King of Pop, Jackson is
recognized as the most successful entertainer of all time by
Guinness World Records. His contribution to music, dance and
fashion, along with a much-publicized personal life, made
him a global figure in popular culture for over four decades.

http://en.wikipedia.org/wiki/Michael_Jackson – October 31st 2010

Starting in the mid-1980s it became clear that Jackson’s
appearance was changing dramatically. His skin tone
 became lighter, his nose and facial shape changed, and he
lost weight. The lighter skin tone was initially caused by
 vitiligo and lupus – with which Jackson was diagnosed in
1986 – (...) . Surgeons speculated he also had a rhinoplasty,
a forehead lift, cheekbone surgery, and altered his lips.
Those close to the singer say that, by 1990, he had undergone
around ten procedures.

http://en.wikipedia.org/wiki/Michael_Jackson%27s_health_and_appearance 

– October 31st 2010

„He had multiple surgeries,“ says Dr. Wallace Goodstein,
who worked beside Jackson’s surgeon in the 1990s. „He
came in approximately every two months. It was about 10 to
12 surgeries in two years, while I was there.“
As for the specifics, says Goodstein, Jackson „had multiple
nose jobs, cheek implants and he had a cleft put in his chin.
He had eyelid surgery ... You name it he had it.“

http://www.listown.com/group/history-of-michael-jackson-s-plastic-surgery-5294

 – October 31st 2010

I warmly dedicate this piece to Klangforum Wien, 
Beat Furrer and Ute Pinter.

Stefan Prins – November 19th 2010

Stefan Prins (b. 1979, Belgium) The tension between his activities as a

 composer and a  performer/improviser (prepared piano, live-electronics) is

one essential aspect of Stefan Prins’s musical evolution. His interest in

 contemporary technology and the way it influences the “conditio humana” in

today’s society is another one. Through the medium of music he reflects upon

technology and its relation to the human by problematizing or

 recontextualizing certain aspects of it.

After graduating as an engineer at the age of 23, he started to study fulltime

piano and composition at the Royal Flemish Conservatory in Antwerp, Belgium,

Acoustical and motor reflexes of a performer and other
 collateral factors will define the operational speed of a
whole system.
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Silbentrennung:
Fremd·kör·per, Plural: Fremd·kör·per 

Bedeutungen:
[1] ein Teil, der nicht Bestandteil eines Ganzen ist (der
 normalerweise nicht dazu gehört)
Herkunft:
zusammengesetzt aus fremd und Körper (im Sinne von Ding)
Synonyme:
[1] Medizin: Corpus alienum
Beispiele:
[1] Bei dem Unfall sind kleine Fremdkörper in die Wunde
eingedrungen, die nun chirurgisch entfernt werden müssen.
[1] Der Körper könnte die neue Niere als Fremdkörper
betrachten und abstoßen.
[1] Auf dem Röntgenbild werden die metallischen
Fremdkörper gut zu sehen sein.

„Am häufigsten dringen Fremdkörper in das Gewebe durch
Wunden ein. Sind sie keimfrei, so können sie einheilen und
werden vom Körper in einer bindegewebigen Schale
 abgekapselt. Sind sie dagegen mit körperfeindlichen


